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farther than the year 1 648 ; but we take for granted that it is only the 
beginning of a great work, which will shed much new light upon the 
ecclesiastical history of New England in successive generations, while 
it will be an enduring monument of its author's good judgment and un- 
tiring industry. 



3. — The Theology of Inventions : or, The Manifestations of Deity in 
the Works of Art. By the Ret. John Blakelt, of Kirkintilloch, 
Scotland. New York : Eobert Carter and Brothers. 1856. 

WoKKS almost innumerable have appeared, and some of them from 
the very highest sources, illustrative of the wisdom and goodness of 
God in the kingdom of nature ; but it happens a little strangely, that 
the domain of art has hitherto scarcely ever been interrogated in respect 
to anything not material or earthly, — least of all as an exposition of the 
Divine teachings. Most of us, while we have been taught from child- 
hood " to look through nature up to nature's God," have been accustomed 
to contemplate art almost exclusively in connection with human comfort 
and convenience, or as the handmaid of luxury and refinement. The 
design of this volume is to show that herein we are all wrong ; and 
that art, as truly as nature, is a divinely constituted lecturer on the 
Creator's character and will. The execution is as ingenious as the con- 
ception is striking; and we cordially recommend the work, as well for 
its originality of ught, the singular grace and perspicuity with 
which it marches forward to its conclusion, as for the devout spirit which 
it breathes and is fitted to produce. 



4. — Gospel Incense ; or a Practical Treatise on Prayer. By Thomas 
COBBET. Boston: Congregational Board of Publication. 1856. 

Thomas Cobbet was one of the more eminent of the New England 
fathers ; but the two hundred years that have passed over his grave, 
have done much to dim the memory even of his name. He was the 
minister, first of Lynn, then of Ipswich, and died in 1685. He was an 
author of much more than ordinary repute in his day. The present 
work is regarded as among his best ; and it is certainly highly credit- 
able to both his talents and his piety. It abounds with minute divisions, 
and is by no means free from quaint phrases ; but these, if faults, were 
the faults of the day, and not of the man. The theology of the work 



564 LEWES'S LIFE AND WORKS OF GOETHE. [April, 

is of course highly Calvinistic ; but even those who may not adopt all 
the author's theological views will find much in it to quicken their bet- 
ter feelings, and to aid their spiritual growth. 



5. — The Life and Works of Goethe, with Sketches of his Age and Con- 
temporaries, from published and unpublished Sources. By G. H. 
Lewes, Author of " The Biographical History of Philosophy," etc. 
In two volumes. Boston : Ticknor and Fields. 1856. 12mo. pp. 
435, 478. 

It is quite remarkable that the earliest complete biography of Goethe, 
as of Schiller, should have been undertaken by an Englishman. The 
first undertaken was not in this instance, however, the first accomplished. 
Those of Viehoff and of Schafer have both appeared during the ten years 
that have elapsed since Mr. Lewes, who has thus more than satisfied 
the Horatian precept, announced his design. So wide an interval be- 
tween inception and completion affords a fair presumption of thorough- 
ness in any literary work to which the writer thereof is otherwise com- 
petent. This presumption is verified, we think, in these volumes of 
Mr. Lewes, who brings to his task the important quahfications of a more 
than ordinary acquaintance with the German language and literature, 
of philosophic candor, patient investigation, and conscientious fidehty. 
If with these excellences there mingles something of that national self- 
complacency which Englishmen are apt to manifest in discussing foreign 
writers, as also an occasional petulance of criticism, these defects do 
not impair the substantial merits of the biography. 

In his Biographical History of Philosophy, the author claims a spe- 
cial value for that work on the somewhat questionable ground of unbelief 
in the subject, that is, in the possibility of philosophy. " The leading 
feature of this work," he says, " is one which distinguishes it from all 
others on the subject : the peculiarity of being a History of Philosophy 
by one who firmly believes that philosophy is an impossible attempt." 
The value of the present undertaking has a very diflPerent basis. There 
is no distrust of the subject. The biographer believes in his hero. He 
believes in his greatness, he believes in his goodness ; and this faith is 
very essential to the right performance of such a work. No true biog- 
raphy can be written in any other spirit than that of hearty confidence 
in the subject. 

Nevertheless Mr. Lewes is no blind worshipper. He does not turn 
biography into panegyric. Limitations and defects he clearly discerns, 
and freely admits. So far from idolizing his hero, he does not even 



